p’uc{ entiffimus, ommb
exornatus: {n quem et
m 1udicto cadere’ uifup

s

Mum jurgﬁ'vﬁfﬂfé

Imit

orum uere eloauentldi

London, British Library, Royal Ms. 12. C. viii. (Apologues
of Pandolfo Collenuccio.) The page size is 8” x 54"
05 x 132mm) and the manuscript has 87 folios. The
“whole-page reproduction (actual size) and the

enlargement (4 times actual size) are both taken from folio

2V, part of the Address to Henry VIII of England to
whom this book was presented. Written in Rome,

AD. 1517, undoubtedly by Ludovico degli Arrighi

“(surnamed Vincentino).

Arrighi was a professional scribe employed by the
Papal Chancery. There are only two extant manuscripts
which are actually signed and dated by Arrighi, one in
Amsterdam (Universiteitsbibliotheek, Ms. 11. A. 19) and
the other in West Berlin (Kupferstichkabinett, Ms. 78. D.
17). However, at least 13 other manuscripts are attributed
to him, including this one, about which there can be little
doubt. Arrighi was also a Writing Master, the first to
produce by wood engraving an illustrated instruction
book for writing the Chancery Cursive style of italic: La
Operina, published in 1522 and reprinted in 1533. (Fanti’s
manual of 1514 contained only verbal guidance.)
Arrighi’s second writing book, Il Modo de Temperare le

Penne, shows a variety of scripts and decorative alphabets.
Like the first, this was printed by wood engraving and
thus some way removed from the original calligraphy.

This manuscript is a luxury volume with a highly ornate
title page, displaying much use of matt and burnished
gold, and other illuminations. The script is Chancery
Cursive, a rapid style of italic writing developed in the
Papal Chancery for briefs and other less formal
documents.

The writing is extremely compressed, and its sharp,
angular quality is emphasised by the rather steep pen
angle. Although there are very few ligatures and joins,
and the writing is quite widely spaced, the appearance is
of informal handwriting. Note the flattened shape of a
(and its related letters), the branching of m, n and u, the
hooked ascenders and the formal serifs on p and q. Note
also the use of small, upright Square capitals as initials and
the generous margins allowed in the manuscript.
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